THE MINISTER'S VOWS

love with her ?'   ' Troubles, sir, comes in shoals', replies the jester,
c That is exactly what he has done.'

The music lesson is referred to in The Vision of Vdsavadattd in which
Udayana speaks of his pupil. When did it take place ? We can hardly
place it before act iii, and suppose that the jester and the ministers
knew nothing about it. Indeed, the usual account is that Yaugandhara-
yana arranged it. We must suppose, then, that the music lessons were
arranged between act iii and act iv. This would fit in as the means of
carrying out the minister's second vow to carry off ' both the king and
the long-eyed maid'.                                                                (in. 9.)

This involves postponing the departure of Udayana, which had been
arranged for the following day. Also it involves a modification of the
usual account of the music lesson as the occasion of the first meeting of
the lovers.

Is it possible that act ii is by a different hand 1 The first act, or
something like the first act, we know was written by Bhasa as the main
idea of it, and some details have been criticized. The third act is
vigorous and original. Every one enjoys the Interlude, with the
intoxicated page who pawned the elephant, and here we find the old
verse common to the Artha^astra. The rest of the fourth act merely
glorifies Yaugandharayana, and tells us that the king and queen have
determined to celebrate the marriage between the Vatsa king and
Vasavadatta by means of painted portraits. (The painted portraits
reoccur at the end of The Vision of Vasavadatta.) For the stage act iv
is slow with no dramatic movement or situation. It alludes to the
music lesion (iv. 18) and to Mahasena's kindness.

At the same time it must be admitted that the Court Scene is clever,
and if it be by a second hand, that second hand was skilful, and
reminds us of the delicate handling of several scenes in The Vision of
Vasavadatta.

Note. Dr. Sarup will not admit any inconsistency. He thinks
acts iii and iv form a harmonious whole with act ii and give a logical
development of the course of events in continuation of act ii. He admits
that the playwright's version of the lover's first meeting differs from
that of other writers, but no other version is given in this play. He
thinks the music lesson came later, the famous lute having been restored
to Udayana in the meantime, or at any rate in time to charm the
elephant. The reversal of the sympathetic treatment of the captive
king he would ascribe to the influence of the minister, Bharatarohaka,

Some inconsistency, of course, would not be necessarily fatal to
authenticity.